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While the national pavilions of the 14th edition of the Venice 
Biennale address a timeline spanning the last century, the 
exhibition Made in Europe for the European Union Prize for 
Contemporary Architecture - Mies van der Rohe Award focuses 
only on the last quarter century. 

Rem Koolhaas�s intention for the Biennale this year is to overlook 
future bearings and to reflect on past history. By departing from 
the chronological order of events, the exhibition Made in Europe 
breaks the conventional narration of human activity through the 
passage of time.

About the Archive, the Data, and the Construction of History: 
The footprint of history for the Mies van der Rohe Foundation is 
the archive, it is the physical evidence of time. By removing a 
temporal order from the archive, it becomes a mere compilation of 
documents. The archive, in raw form, offers the potential for plural 
readings with which to make different histories possible. 

In 2013 the Mies van der Rohe Award celebrated its 25th anniversary 
and consequently became the largest archive of Contemporary Archi-
tecture in Europe, possessing a collection of more than 2,500 projects. 

The Barcelona Pavilion, designed by Mies van der Rohe in 1929 for 
the international exhibition, was demolished soon after, and 
subsequently reconstructed in 1986. As a reproduction, it became 

the document zero of the archive. Since then, biannually, many 
documents and reproductions have been added to the archive. 
However, in contrast with document zero, the originals exist. With 
all this data it is possible both to analyse the last quarter century 
of European architecture and to theorise about the future of 
European architecture. 

Has the gradual dissipation of inner boundaries, during the time 
that the Prize has been active, caused an upsurge of projects 
presenting infrastructure schemes devoted to connecting 
different states? Are cultural buildings (museums, auditoriums, 
civic centres, libraries) proof of a Europe that is concerned with 
promoting a cultural understanding of urban life? How does social 
housing in Europe respond to the new family structures? And, 
with regard to the discipline of architecture, how are the new tools 
of digital design changing construction and ideas?

Looking ahead, is architecture in different places beginning to 
share the same time? Is there a stream, river, or ocean of ideas 
that schools and studios across the European Union share? Is the 
future of European architecture shaped by a new kind of student, 
who is encouraged to travel between states by the Erasmus 
programme instituted in 1997? Has a European architect replaced 
a national one?

According to the thesis of this Biennale, the diffusion of modern 
architecture during the past century has effectively erased the 
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singularities of each European nation�s architecture; so in a Europe 
without inner frontiers, since the Schengen accords of 1995, is 
there such thing as a �European architect�? Moreover, is there 
something in European architecture that makes it evidently more 
than just �Made in Europe�?

Beyond �Made in Europe�
Europe is currently experiencing a paradigm shift from national to 
urban identities; in other words, cities are becoming more important 
as leaders than states. Europe is mainly urban, and the European city 
is a palimpsest: a stratification of constructions, functions and events 
that build a compact and complex urban experience. 

Before 1995, each city (Porto, Barcelona, Ticino, Delft) had its own 
defining style, and the first awards show a direct relation between a 
city, an architect and his/her work. Since then, architects have moved 
in a boundary-free European territory, jumping from city to city. The 
complexity of Europe draws a map of fading nationalities, in which 
urban identities act as nodes of singularity. 

The exhibition Made in Europe presents data organised by 
programme, such as collective housing, education, and cultural 
centres; the different solutions for the same problem can now be 
compared. What does collective housing mean? What are cultural 
centres? What does designing an office mean? The answers to these 
questions, though varied and diverse, show the European cultural 
background to the meaning of inhabiting and the architectonic 
application of this, and through these answers it is possible to read 
the complexity that underpins Made in Europe. 

Inventory: Working with the Archive
Preparing the exhibition meant making an inventory of the archive, 
which entailed interpreting it in some way. It makes more sense to 

interpret the archive now, when 25 years worth of prizes provide 
sufficient documentation on which to make a solid and introspective 
critique. After this necessary pause for contemplation, the path for 
the future becomes clear. 

An idea grew into the creation of a replica of the same magnitude as 
the archive. It then became necessary to open the box of each and 
every project. The second challenge was how to exhibit all 2,500 
projects. The solution was radical: to omit photographs, thereby 
forcing the visitor to take time. All of the projects are presented in 
the same way, through the drawings, the pictographs of architectonic 
language, and these take time to decipher. Constraints of space 
limited the choice of drawings to just one plan and one section for 
each project, in a laborious process of document evaluation. Along 
with beautiful plans and sections, the archive contains amazing 
diagrams, axonometric projections, construction details and 
colourful façades. The intention was to be as objective a possible, 
but as Adolf Loos proved, sometimes a plan and a section are not 
enough to explain a project. So the exception became the norm in 
the archive as the years succeeded one another. 

The last 25 years show how the many new design programmes 
have turned architecture on its head. The history of the prizes 
shows the evolution from a T-square drawing, which emphasises 
the 90 degree angle, to a parametric drawing, which highlights 
double curvature. At first orthogonal lines ruled, but the 
perspective drawings and façades were full of colour. When CAD 
appeared, the drawings lost their hand-drawn quality and gained 
technical precision; it took many years for CAD to be mastered. At 
the same time, 3D renders began to appear, at first rather blunt in 
approach, but later achieving very convincing photorealist results 
with materials and lighting. Coming up to the present, parametric 
programmes have produced one of the biggest paradigm shifts of 

Models at Palazzo Michiel



344

this new century: the return to custom-made. The start of the 20th 
century discarded traditional manual processes in favour of a more 
standardised  production: the use of prefabricated pieces from a 
catalogue of homogenised architectural forms, combined with the 
use of facilitated construction. Nevertheless, form was restrained 
and the catalogue imposed its logic; creating a custom-made piece 
was only viable if a considerable number of pieces were to be 
produced. When the programmes that aided architectural design 
also began to design the production process, the catalogue 
disappeared. Each project was now able to create its own pieces, 
adaptable to any situation and easily produced by numbers. 

Given that the intention here is to exhibit architecture rather than 
the evolution of design tools and production, the projects are 
ordered according to programme. This allowed for a constant 
comparison between projects from the whole 25 years and raised 
the important question of whether form follows function. 

The Installation: Oh So Much Data!
The exhibition Made in Europe sets out to demonstrate the 
importance of the last 25 years of architecture in Europe through the 
data archived by the Fundació Mies van der Rohe. 

The installation presents a curatorial selection of the best works 
of architecture. The concept is open to interpretation because it is 
not subject to a narrated time construct. The existence of 
�European-ness� in architecture is the starting point of discussion; 
Europe creates a unique way of understanding architecture, 
which upholds the various identities and realities that, no matter 
how diverse, are all thoroughly European. 

Made in Europe is structured in four parts: Models, Oh So Much Data!, 
Voices, and Making of. 

Models
The first and second galleries house a selection of 150 original mod-
els made by Prize finalists. In the first room there is a timeline of 
Europe over the past 25 years, showing connections between poli-
tics, science, culture and architecture.

Oh So Much Data! 
The almost 2,500 projects by the nominees of the last 25 years of 
the European Union Prize for Contemporary Architecture - Mies 
van der Rohe Award are displayed as a collection of file cards on a 
25x25 cm grid. 

Voices 
The archive holds many other documents that are produced in 
conjunction with the successive editions of the European Union 
Prize for Contemporary Architecture, such as interviews with the 
awarded architects. These documents are shown on screens in a 
side room. 

Making of
The process of working with the archive to create the exhibition 
Made in Europe was realised by a group of 15 students from 
Barcelona�s ETSAB architecture school, whose intensive work of 
opening and appraising all of the projects in the archive has been 
full of surprises, like Walter Benjamin unpacking his library. 
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Committee of Honour

S.A.R. el Príncipe de Asturias

Androulla Vassiliou, European Commissioner for Education, Culture, 
Multilingualism and Youth

Xavier Trias, Mayor of Barcelona

Antoni Vives, President of the Fundació Mies van der Rohe

Doris Pack, Member of the European Parliament, Chairwoman of the 
Committee on Culture and Education

Jan Truszczy�ski, Director General for Education, Training, Culture, 
and Youth of the Commission

Selma Harrington, President of the Architects� Council of Europe (ACE) 
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Ajuntament de Barcelona

Ministerio de Fomento

Generalitat de Catalunya. Departament de Territori i Sostenibilitat

El Consorci de la Zona Franca

Fira de Barcelona

Col•legi d�Arquitectes de Catalunya

Escola TŁcnica Superior d�Arquitectura de Barcelona

The Museum of Modern Art, New York

Stiftung Preussischer Kulturbesitz, Berlin
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Rosa Maria Subirana Torrent

Director (1990-2012)

Lluís Hortet

Director (from 2012)

Giovanna Carnevali

Prize Coordinator and Curator of the Collection (1990-2013)
Diane Gray

Prize Coordinator and Curator of the Collection (since 2014)
Ivan Blasi

Prize Steering Committee
Architekturzentrum Wien, Vienna
Dansk Arkitektur Center, Copenhagen
Deutsches Architekturmuseum, Frankfurt
Fundació Mies van der Rohe, Barcelona
Institut français d�architecture, Paris
Museum of Estonian Architecture, Tallinn
Nederlands Architectuurinstituut, Rotterdam
RIBA, London
Triennale di Milano, Milan

Prize Advisory Committee
arc en rŒve centre d�architecture, Bordeaux
Architecture Foundation, London
Architekturzentrum Wien, Vienna
Arkkitehtuurimuseo, Helsinki
Arkitekturmuseet, Stockholm
CIVA, Brussels
Dansk Arkitektur Center, Copenhagen
DESSA, Ljubljana
Deutsches Architekturmuseum, Frankfurt
Fundació Mies van der Rohe, Barcelona
Institut français d�architecture, Paris
Museum of Estonian Architecture, Tallinn
Nasjonalmuseet for Kunst, Arkitektur og Design, Oslo
Nederlands Architectuurinstituut, Rotterdam
RIBA, London
Triennale di Milano, Milan



Architects Council of Europe (ACE) Members
AAA, Shoqata e Arkitekteve tº Shqipºrisº, Albania
BAIK, Bundeskammer der Architekten und Ingenieurkonsulenten, 
Austria
FAB, Koninklijke Federatie van de Architectenverenigingen van 
Belgïe, Belgium
CNOA, Conseil National de l�Ordre des Architectes, Belgium
Asocijacija Arhitekata u Bosni u Hercegovini, Bosnia and Herzegovina
���, ���
 �� �
	�������� � �����
��, Bulgaria
���, ����
��� �� �
	�������� � �����
��, Bulgaria
UHA, Udru�enje Hrvatskih Arhitekata, Croatia
���� › � ������������ ���� �, Cyprus
�KA, �eskÆ komora architekt�, Czech Republic
AA Akademisk Arkitektforening, Denmark
Danske Arkitektvirksomheder, Denmark
EAL, Eesti Arhitektide Liit, Estonia
SAFA, Suomen Arkkitehtiliitto Finlands Arkitektförbund, Finland
UNSFA, Union Nationale des Syndicats Français d�Architectes, France
CIAF, Conseil International des Architectes Français, France
Syndicat de l�Architecture, France
CNOA, Conseil National de l�Ordre des Architectes, France
AAM, �����¡���¡� �� �
	������ �� ¢���£���¡�, Former Yugoslav 
Republic of Macedonia
VFA, Vereinigung Freischaffender Architekten Deutschlands, Germany
BdB, Bund Deutscher Baumeister, Architekten und Ingenieure, Germany
BDA, Bund Deutscher Architekten, Germany
BAK, Bundesarchitektenkammer, Germany
TEE, ⁄������ ¥��ƒ��§�¤��  ¥��“«‹�, Greece
�.�.fl.�.�. - –.¥.�., ���� › ‡ �������� ��� fl����ƒ‹� ����, Greece
����‹��� �� ��� –‹����§��‹ ¥��‡§ �������� ���, Greece
MÉK, Magyar ÉpítØsz Kamara, Hungary

RIAI, Royal Institute of the Architects of Ireland, Ireland
CNAPPC, Consiglio Nazionale Degli Architetti, Planificatori, 
Paesaggisti e Conservatori, Italy
LAS, Latvijas Arhitektu savienµbas, Latvia
LAS, Lietuvos architekt¶ s‚junga, Lithuania
OAI, Ordre des Architectes et des IngØnieurs-Conseils, Luxembourg
KTP, Kamra tal-Periti, Malta
Arkitektbedriftene i Norge, Norway
NAL, Norske arkitekters landsforbunds, Norway
IARP, Izba Architektów, Poland
Rzeczypospolitej Polskiej, Poland
Stowarzyszenie Architektów Polskich, Poland
Ordem dos Arquitectos, Portugal
OAR, Ordinul Arhitec„ilor din Romania, Romania
SKA, SlovenskÆ komora architektov, Slovakia
ZAPS, Zbornica za arhitekturo in prostor Slovenije, Slovenia
CSCAE, Consejo Superior de los Colegios de Arquitectos de 
Espaæa, Spain
SAR, Svenska Arkitekters Riksförbund, Sweden
BNA, Bond van Nederlandse Architecten, The Netherlands
Bureau Architectenregister, The Netherlands
TMMOB Mimarlar Odas�, Turkey
ARB, Architect�s Registration Board, United Kingdom
RIBA, Royal Institute of British Architects, United Kingdom

Other European Architects Associations
ArkitektafØlag ˝slands, Iceland
Liechtensteinische Ingenieur-und Architektenvereinigung, 
Liechtenstein
Union of Serbian Architects, Serbia
Association of Architects of Montenegro
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